








Cypryrckuii KpaeBeauecKuii
My3€il BbIpaxkaeT 0JIarogapHOCTh BCEM
JIIOSIM, KOTOPBIE€ MIPUHUMAJIU Y cebs
YYaCTHHUKOB 3THOrpauyeCcKux
SKCIEIUIII, 3a UX OT3bIBUMBOCTD,
OTKPBITOCTh U 100POXKEJIATEITbHOCTh

The Surgut Museum of Local Lore
wants to thank the people, who hosted
the participants of the ethnographic
expedition, for their kind response,
sympathy & goodwill.




—— T



———
—
e
e
pr—
e
B
—
e
pum—
e
e ememe
_—
T
e
pr—
e
e
e
e ——
RN
e —
e
—_—
rmee———

N~
o
L0
<
<
W




bBK 82
C42

C42 CKA3KHM U KYKJIbI HEPBIM-SIX
/ coct. T.A. Ucaesa u O.B. Crapo-
nyoosa; nep. ¢ sisbika xaHTel O.U.
IllepboakoBa, mep. Ha AHTTUUCKUI
E.B. Porayea; CypryTckuii Kpaese/-
yeckuit My3eil. — TiomeHb: MaHp
u K2, 2006. — 128 c.

KHura npeacrasisieT yIUBUTEIbHYIO
KYJbTYPY OHOI M3 JIOKaJIbHbIX TPYIII
BOCTOUYHBIX XaHTbl — HEPBIM-SIX
(«bonoTHbIit Hapon»). Bece mMaTtepuansl,
MPEeUIOKEHHBIE YUTATEISIM, MOJTYyYEeHbI
B X0J1¢ 9THOrpauyeCcK1X SKCIreanImnin
CypryTcKkoro KpaeBeayeckoro My3es B
OacceitH peku TpoM-AraH.

KHura aapecoBaHa LIMPOKOMY Kpyry
yUTaTeEN.

© Hcaesa T.A. (cocmasnenue), 2006.
© Crapony6osa O.B. (cocmaesaenue), 2006.

© Illepoakosa O.U. (nep. ¢ azvika xanmot), 2006.

© Porauesa E.B. (nep. na anenutickuii), 2006.
© 3auka A.B. (pomounarocmpayuu), 2006.

ISBN 5-93020-362-8

OBH3ATEﬂbe;4‘
| AIEMNNSP

TALES AND DOLLS OF NYORYM-
YAH /compiled by T.A. Isayeva, O.V.
Starodubova;translated from the Khant
language by O.I. Shcherbakova; trans-
lated into Englisch E.V. Rogacheva, the
Surgut Museum of Local Lore. —
Tyumen: Mandr & Ka, 2006. — 128 p.

This book represents the amazing culture
of one of the local eastern Khants’ groups
— nyorym yah (‘the Marsh people’). All
the materials offered to the reader were
collected by the ethnographic expeditions
into the Tromyegan Basin, organized by
the Surgut Museum of Local Lore.

The book will be of interest to the general
reading public.

© Kyxrepun A.C. (uarrocmpayuu), 2006.

© pioa B.B. (usaiin obroxcku), 2006.

© Anmunuctpauus r. Cypryra (u3danue), 2006.
© Cypryrckuii Kpaeserdeckuii Myseit (u3danue), 2006.
© Manap u K2 (ogpopmaenue), 2006.



CTATbhA

BBoAHanA

Cypryrckue XaHThl —
TEPPUTOPUATBLHOE Ha3BaHUE,
00BEAUHSIONIEE HECKOIBKO JIOKATbHBIX
IPYIII BOKPYT PYCCKOTO
aIMUHMCTPATUBHOIO LIEHTpaA, ropoaa
Cypryra. B Hacrosiiiee BpeMsi
MPUHAIIEXHOCTh UX K Cypryty
SIBJISIETCSI JOCTATOYHO YCJIOBHOM,
MOCKOJIbKY AEUCTBYIOT UHBIE
aIMUHUCTPATUBHBIE 0OpPa30BaHUSI.
CeroziHsi K CypryTcKum C
BEPOSITHOCTBIO MOXXHO OTHECTH TPYMIIbI
XaHTBI, TIPOXUBAIOIIUX B OacceiHe
cpenHero teyeHus p. O6b ¢
nputokamu: bosibinoit u Manblii
KOran, JIsmun, ITum, Tpom-AraH.

Tpom-Aran (TopyM-siyH) 3HAUUT
boxbs1 peka, peka rjiaBHOro
MPeICTaBUTEJISI XaHTBIMCKOTO IMaHTEOHA
— Topyma.

XaHThl, MPOXUBAIOLIUE B OacceiiHe
peku Tpom-AraH, Ha3bIBalOT cebst

Foreword

The Surgut Khants is a locative that
comprises a number of geographical
groups around the Russian
administrative center — the city of
Surgut. At present they are ascribed to
the Surgut territory quite relatively, as
there exist some other valid
administrative establishments. The
groups of the Khants that dwell in the
land of the Middle Ob Basin with the
tributaries — the Great (Bolshoy) and
the Little (Maliy) Yugan, Lyamin, Pim,
Tromyegan — can also be referred to the
Surgut Khants.

The Tromyegan (Torum-Yaun)
means ‘the God’s river’, the river of the
Khants’ pantheon chiefest representative
— Torum.

The Khants that dwell in the
Tromyegan Basin give their name as
Torum-yaun-yah — ‘the people of the
God’s river’.




OpnHako cpey HUX CYLIECTBYET
JeJIeHUE Ha TeX, KTO MPOXUBAET
HEMOCpeJCTBEHHO Mo OeperaM pek, —
OeperoBoit Hapo/1 (JTOBOXThI-SIX), HA
0osoTax, — OOJIOTHBIN HapoJ (HEPBIM-
SIX) Y TIOCEJIKOBBIE XUTEJIM (Jlamka-
sx). EcTeCTBEHHO, UTO B CUJTYy CBOETO
reorpau4eckoro u
aIMMHUCTPATUBHOTO pa3MelLeHUs
KaXIbIi U3 MEPEYUCITICHHBIX «SIX»
MMEET JIOKaJbHbIE pa3auyus. B
YaCTHOCTU, HEPBIM-SIX CYUTACTCS
0oJiee «OTCTaJIbIM», YTO IPEACTABISIET
0COOBII MHTEpEC 151 3THOTpadOB.
DTO 3HAYUT, K IPUMEPY, 4YTO B
TeXHUKE YKPAIIEHUST OIEXIbI 10
HACTOSIIEr0 BPpEMEHU COXPAHUIUCH
CIOCOOBI M TPATUIIUKU CEepeauHbl XX
BeKa. 3HAaUMTEJIbHOE MECTO B AEKOpe
’KEHCKOTro M JE€TCKOro KOCTIOMA I0-
MIpeXHEMY YAEJIEHO IMyroBUllaM U
JICHTOYHOM TKaHEBOM aIlIlJIMKALIAK.
[TyroBuiibl HAIUMBAIOT PsIIAMU HA
y3KME U LLIUPOKHUE MOJOCHl TKAHU T10
MO/I0JIy U MOJIOYKE CaKOB'.
[TocenkoBbie U GeperoBbie
KUTEJIBHUIIBI CTaJIU JaBHO
MCIIOJIb30BaTh B LLIUThE MyTOBULIAMU
MpUeMbl OMCEPHOM OpHAMEHTALIUM.
Ha GonoTax nosbiie, yeM Ha
OCTaJIbHBIX TEPPUTOPUSIX, 10 60-X IT.

! PacnamHas »XeHCKasi 0JexJa. ¥ XaHThl PeK
Boapmioit u Massrit FOran, ITum no
HACTOSAIIEr0 BDEMEHU BCTPEYAETCA
MY’KCKOM BapHUaHT caka.

Nevertheless, they are stratified into
those that live right at the river bank —
the waterside people (lovokhty-yah),
those at marshes — the marsh people
(nyorym-yah), and the village people
(lapka-yah). It’s natural, that due to the
geographic and administrative
disposition each of the mentioned ‘yah’
possesses certain local differences.
Nyorym-yah, in particular, is considered
to be the least ‘developed’, which is of
interest for the ethnographers. For
instance, the ways and traditions to
decorate the dress are preserved by this
people since the middle of the XXth
century. Buttons, as well as ribbon and
fabric applique, are still very important
for decorating woman and child’s
clothing. The buttons are sewn in rows
on narrow or wide lines of cloth round
the hem and collar of sakhs'.

Village and waterside female
inhabitants have long practiced
beadwork, together with the button
embroidery. At marshes, longer than
anywhere else, up to the 60s

"'Unfastened female dress. The Khants that live at the
Great (Bolshoy) and the Little (Maliy) Yugan
and Pim have a male variant of sakh up to present
days.




XX BeKa, COXpaHsJIOCh U3TOTOBJIEHUE
TKAHEBbIX C KUCTSIMU TLJIATKOB 1
MOLLMB «CTAPUHHBIX» TYHUKOOOPa3HBIX
MJ1aThbeB. YUUTbIBAsi U30JIUPOBAHHOE
MPOXUBAHUE HEPBIM-SIX, «OTCTABAHUE»
MpeACTaBIsIeTCs 000CHOBAHHBIM, 3TO
OOBSICHSAETCSI U MUHUMAJIbHBIM
OOIIIEHUEM C TPEACTABUTENSIMUA APYTUX
3THUYECKUX U TEPPUTOPUATIBHBIX
IpyMnIl, U MaTepuaaIbHO-
3KOHOMHUYECKON OrpaHUYEHHOCTHIO
JTAHHOM TPYIIIIbI.

EcTecTBEHHO, 4YTO B OCOOBIX
YCJIOBUSIX PA3BUTUSI TPAAULIMOHHOMN
KYJbTYPbl XaHTbl HEPBIM-SIX
chopMUPOBAIUCH ClieUUPUUECKUE
COCTABJISIIOLIME 3TOU KyJabTyphbl. B
HACTOSALLIEM M3JaHUU HALLIN
OTpaX€HUE MaTepuasbl, CBSI3aHHbIC C
«KYJIbTYPOW 1€TCTBa», ObITOBABLIUE B
50—60 rr. XX Beka. /leTrckue Urpsl u
UTPOBOM MHBEHTApPbh HEPBIM-SIX BOOpa
B c€0s1 BCIO 3THOKYJIbTYPHYIO
cneun@uKy B3pOCJION XXKU3HU.
3HauyeHue UTPYLIKU KakK
HEMPEMEHHOTO 3JIEMEHTA
TPAAULIMOHHOM KYJIBTYpPbl HE
MOUIEXUT COMHeHMI0. Ee mpupona
nBoiictBeHHa. C OIHON CTOPOHBI, 3TO
CaMOJ0CTaTOYHBIN (heHOMEH
KyJabTypbl. C Ipyroi CTOpOHbI —
UTpYIIKa KaK JaKMyC OINpeaesieT
NTUHAMUKY pa3BUTHUSI MATEPUATIbHOM
KYJIbTYPBbI, IUIOTHO BXUBLIKECS
«HOBAaLIMU» HAXOIST OTPaXEHUE B
UTPYLIEYHBIX KOMIUIEKCaX.

of the XXth c. they preserved the art of
making fabric kerchiefs with tassels and
bespoke tailoring of ‘old-fashioned’
tunic-like dresses. If we take into account
the isolated location of nyorym-yah, their
‘falling behind’ appears to be quite
explicable; this results from the restricted
communication with the representatives
of other ethnic and geographic groups,
as well as the financial and economic
deficiency of the group in question.

No wonder, that in the particular
circumstances which determined the
traditional culture of nyorym-yah Khants
some specific constituents of this culture
were formed. The signs of the childhood
culture during the 50s—60s of the XXth c.
are as well reflected in the present
edition. Children’s games and game
equipment of nyorym-yah comprised all
the ethnic and cultural specifics of
adulthood. The importance of a toy as a
necessary element of the traditional
culture is beyond doubt. The toy has a
dubious character. On the one hand, it is
an independent phenomenon of the
culture. On the other hand, the toy
becomes like a litmus and starts to define
the process of development of the
material culture; deeply rooted
innovations show in the toy sets.




Camoii pacrpocTpaHeHHOM
UTPYIIKOM SIBIsIETCS KyKJa, CKOpee
BCEro, 3T0 00YCJIOBJIEHO TEM, YTO
KaxK/1asi IeBOYKa BOCIIPOU3BOIUT €€
exeaHeBHO. Kykiia MoxeT n3obpaxarb
4yeJI0OBEKa WJIM pacTeHHUe.

Kykasbi-pacrenus. [loutu Bce
npeaMeThbl 3TON KaTeropuun
BBITIOJIHEHBI U3 TKAHU U HUTOK.
PacTeHus npeacraBieHbl pa3iMyHbIMU
BUJIAaMU J€PEBbEB U KYCTAPDHUKOB —
sarof. Kykibl-n1epeBbs — 10X-MaKbIT —
BBITIOJIHEHBI U3 TKAHU, CKPYYEHHOM
BAJIMKOM M CJIOKEHHOM IMOornoJjiam
TakuM 0Opa3oM, YTO HUXKHSIS 4acCTb
o0pa3yeT «HOTU» U JaejaeT GUrypy
YCTOMYMBOM. XapakKTepHOU 4yepToi
I0X-TAKBbIT SIBJISIETCS HAJIMYUE
JUTMHHBIX pacMyLUEHHbIX BOJIOC,
BBITTOJIHEHHBIX U3 OTHOTOHHBIX WJIU
LIBETHBIX HUTOK. B urpe nosioxeHue
«JiepeBa» CTabOUJIbHO, OHU MOTYT
TOJIBKO CTOSITh, BCET/1a HENTOABUXHbBI U
BBITOJIHSIOT (DYHKLIMIO 1€KOPALIUH.

KyKJbI-SiIroabl — KaH3K-TaKbIT —
TaK>K€ BBITIOJHSIIOTCS U3 TKAHU.
Hebousbiioi Kycouek Marepuaia
(opmMuUpyeT rosioBKy, KOTOPYIO
YKJIAAbIBAIOT B MPSIMOYTOJIbHBIN WU
KBaJpaTHbIHI JIOCKYTOK, HUTKaMH
bukcupyror nonoxenue weu. Takas
KyKJia MQJIONOABUXHA, B OCHOBHOM
OHA HaXOJIMUTCSI B CUASTYEM
MOJIOXEHUU, CUJIUT, «pacripaBUB
BOKpPYT ce0s1 MO/10J1 I1aThs». ITU
KYKJIbl HE UMEIOT BOJIOC, UX TOJIOBBI

The most widely spread toy is a doll
— for the reason that every girl re-
produces it daily. The doll can represent
a man or some plant.

Doll-plants — almost all the
specimens of his type are made of fabrics
and threads. The modeled plants can be
different kinds of trees and bushes, or
berry-bushes. Doll plants — yuh-pakyt
— are made of a cloth, twisted into a roll
and folded in two by the middle, so that
the lower part of the roll forms two ‘legs’
and makes the body stable. Long loose
hair made of monochrome or coloured
threads is a characteristic feature of yuh
pakyt. In a game the stature of a tree is
fixed; it can only stand still and function
as a scenery.

Doll-berries — khanek-pakyt — are
also made of some fabric. A small piece
of cloth forms the head, that is laid into a
rectangular or square scrap; after that
the neck is fixed with threads. Such doll
is not mobile, it usually sits with its skirt
spread around it. These dolls have no
hair, their heads




MOKPBITHI M1aTkamMu. Cpeau Bcex
KYKOJI-SITO/1 BhlesieTcs «Mopoliika»,
4TO OOYCJIOBJIEHO 3THUYECKUMU
MpeICTaBJIEHUSIMU O MOPOLLIKE KaK
ocoboii siroge. Bo Bpemsi nmepBoro
cOopa J1IeCHOro ypoxas [Uisi Hee
JIe1al0T CIICLMAIbHbIA KPAaCHbIN
MJIATOYEK M HAEeBAIOT €ro Ha CaMylo
KPYIHYIO SIroay. AKTUBHBIA cOOp
SITOJIHOTO YpOXasi HAUMHAETCS TOJIBKO
nocJjie MPpUHOILEHUS TIIaTKa.

MUHTEpeCHBIM NepCcOHaXeM
KYKOJIbHO-SITOJTHOTO MUpa SIBJISIETCS
«KJ1roKOBKa», OHa SIBJISIETCS TepoeM
CKa304YHOTO CIOXeTa, €€ MOCTOsIHHAs
cocellka — TpaBsiHasl KyKOJIKa, OHU
TapHbI€ NMEPCOHAXU OJTHOM CKa3KH.

Kyxkibl, caenaHHble U3 TpaBbl, —
IOM CaB3JIM — TPaBbl IbIPesi KOCUYKA
— 3aHMMAIOT OCOOEHHOE MECTO B
KYKOJIbHOM cpene. UX U3roraBanBaioT
U3 CJI0XEHHBIX MOI0JIaM [UTMHHBIX
crebneii neipesi. Ee HenmpeMeHHbIM
aTpuOyTOM SIBJISIETCSI TPaBsiHasI Koca,
OHa, B YaCTHOCTH, BBITTOJIHSIET POJIb
OIOPBI, KyKJIa CTOUT, ONIUPAsIiCh Ha
Kocy. Kak npaBuio, Takux KyKoJ
JieJlaJIi MHOTO U yCTaHaBJIMBAJIU
TECHBIM pSIIOM, U300paxasi pacTylIylo
TpaBy.

KyKabI-10a4 — COX-TIaKbIT —
MOTYT OBITh BBIITOJHEHBI KaK U3
TKAHM, TaK U U3 IPUPOJHBIX
MaTepuasoB (TpaBa, IIKYPKU MEJTKUX
3B€PbKOB, KPbUIBILIKHW, XBOCTHI U
nepbs ntuil). B ciayuae

2 3akaz 2660

are covered with kerchiefs. The
‘Cloudberry’ doll stands out among them
owing to the ethnic concept of the
cloudberry as a peculiar sort. During the
first harvesting people make a special red
shawl for it and wrap it around the
biggest cloudberry. More intensive berry
collecting begins only after the shawl is
sacrificed.

The ‘Cranberry’ is an interesting
personage in the set of doll-berries. She
performs as a character of a specific plot.
Its constant neighbour is the grass-doll.
Together they function as twin-
personages of the same fairy-tale.

The dolls made of grass (usually of
the couch-grass) — pom saveli — have a
particular place in the set of dolls. They
are created out of double-folded stalks
of couch-grass. Its essential attribute is a
grass plait, that also functions as a prop;
the doll leans against its plait. As a rule,
people used to make a lot of such dolls
and put them together in a close row to
represent the growing grass.

Doll-people — soh-pakyt — can be
made of fabric as well as of natural
materials (grass, skins of small animals,
birds’ wings, tails and feathers). If




MCIOJIb30BAHUSI TIPUPOIHbBIX
MaTepuaIoB KYKJIbl UMEIOT
300aHTPONOMOP(HYIO UITOCTACh.

W3roraBiuBaTh KyKOJI I€BOYKHU
HAYMHAJIM TIPUMEPHO C CEMUJIETHETO
Bo3pacTta. K neBsiTM rogam OoHU yxe
YMEJIU IIUTh KYKOJIbHbIE
MPUHAJIE)XHOCTU U3 KOXU U Mexa.
CoOCTBEHHO, KYKJION SIBJISIETCS HE
(opma, a oxexnbl, B KOTOpbIE €€
O/IeBAIOT.

Kaxnasi TkaHeBas KyKJja
VMHIUBUAYaJIbHA, OAHAKO CYLLIECTBYIOT
BHYTPEHHHUE HOPMATUBBI,
yAEPXKUBAKOLIME KYKITY B paMKax
UrpoBoro uHBeHTapsi. Ee pasamepsnl He
JIOJIKHBI TIPEBBILLIATH JUIMHY 1€TCKOM
JIAIOHU, CUUTACTCSI, UTO KyKJa
0OJIBLIMX pa3MEPOB HAIIOMUHAET
pebGeHKa, Mo3TOMY HENPUToaHA IS
urpbl. Camasi MmajieHbKasi KyKoJiKa
JNOJKHA ObITh HE MEHbIlIe MU3UHLIA. B
UTpe HE UCMOJIb30BAJIUCH COBCEM
KPOXOTHbIE KYKOJIKU U OIEXKH,
MOCKOJIbKY MMEIU 0co00€e 3HaUYeHUE B
MMOMMHAJIbHO-TTOrpe0aIbHOM
npakTuke. MajeHbKue KyKOJIKHU C
MU3HUHEL — 3TO «MJIAJCHLIbI», HA HUX
HE LIbIOT OJIEXK/Ibl, TPU U3TOTOBJIECHUU
TKaHb CBOpAaYMBaJIM TAKUM 00pa3oM,
4yTO 00Pa30BLIBATIOCH 110/100M€
CIIEJICHATOTO MJIAJICHIIA.

['1aBHasi 0COGEHHOCTb KYKJIbl —
ee BpeMeHHbIi xapakrtep. [1o
OKOHYAHUU UTPbl KYKJY HEOOXOIUMO
pa3obparb. Kycku TkaHu,

the natural materials are used, the dolls
acquire an animal and
anthropomorphous character.

Approximately as they turned seven,
the girls would begin to make their own
dolls. By the time, they were nine, they
learned how to sew dolls” dressing and
accessories out of skin and fur. As a
matter of fact, the doll is not the
framework, but the clothes in which it is
clad.

Each fabric doll is individual,
nevertheless there are inner rules that
keep the doll within the system of toy-
equipment. Its size should be restricted to
the length of a child’s palm. It is believed,
that a big-sized doll resembles a real
child — that is why it cannot be used in a
game. The smallest doll should not be
smaller than a little finger. For a game
people never made excessively tiny
dollies and dressing, because those had
a particular function within the funeral
and repast rituals. Small dollies size of a
little finger are ‘babies’, one doesn’t sew
clothing for them; when the baby-dolls
were built, the cloth was rolled in the
way that it looked like a swaddled baby.

The major peculiarity of a doll is its
temporary character. When the game -
finishes, the doll should be
‘deconstructed’. The pieces of cloth




00pa30BaBIlIKE TOJIOBY U TYJOBUILE,
pacrnpaBisuIMCh U XPAaHUJIUCH
camocrositebHO. Urpyleynbie
MJ1aThsl, MJATKU U CAKU HE UMEIOT
JIMMHOCTHOM MPUHAIEXKHOCTU, OHH,
10 CYTH, SIBJSIOTCS OOILIIUM UTPOBBIM
MHBEHTAPEM.

Kykna Kak urpyiika ype3Bbl4yaiiHO
MOJABUXHA, €€ MOXXHO MHOTOKPATHO
nepeojieBaTh, M300paxasi pa3IuvyHbIC
neucTBus. B Kaxablii UrpoBoi nepuosa
OHa cBOe0Opa3Ha, UMeeT COOCTBEHHbBIE
U HapuuarejbHble UMeHa. Kykiibl
MPeACTaBJISIIOT BCE KaTErOpUM
HACeJICHUS: CTApUKU U CTapyXH,
MaJIbYUKU U JIEBOUYKHU, MYXKUYUHBI U
KeHIIMHBI. Urpyliku, nzodbpaxaroiiume
MaJIbuMKOB, MOTYT UMETb UMEHA 10
Ha3BaHUIO 3Bepeit: «[lsHKu» —
MblllIb, «Kyyep-uku» — OypyHAYK,
«BoKu-uKHU» — auca, npuMeyaTesabHo,
YTO JIMCA Bcerga 0003HAvYaeTcsl Kak
MyxuuHa. M3 Bcex BUIOB XKMBOTHBIX B
UrpoBOi (hOpME HE UCTIOJIb3YIOTCS
Torembl. KyKoJl MOTYyT Ha3bIBaTh 110
n3odpaxaeMomy Hapoay: «HEpM-HI»
u «Hépm-ukn» — bopa Mosonas
XeHiuHa u bopa crapuk; «Bou-Ho» u
«Bou-uku» — ropoackasi XeHIIMHA U
ropoJiCKoi crtapuk; «Bou Kop ai-Ho»
— 10 TOPOJICKUM YJIMLIAM TYJIsIo1asi
JIeByLLIKA, U T.A.

OTHOCHUTEBHO KYKOJI MYXCKOTO
pozaa clieyeT OTMETUTb, YTO UX B
OCHOBHOM ILIBIOT U3 MeXa U KOXH,
TKaHb, KaK MPaBUJIO, UCTTIOJIb3YIOT

used for the head and body are spread
out and stored separately. Toy dresses,
kerchiefs and sakhs are not considered
as personal belongings; essentially they
are included into the general toy-
equipment.

As any toy, every doll is extremely
mobile; one can change its clothes many
times, and it can perform different
actions. It is original in each period of a
game and has its own proper and
common names. The dolls represent all
categories of the population: old men
and women, girls and boys, men and
women. The toy boys can be named after
some animal: ‘Plenki’ — the mouse;
‘Kucher-iki’ — the chipmunk; ‘Voki-iki’
— the fox; it is remarkable, that the fox is
always a male personage. Only totemic
animals can never be used in a game.
The doll may likewise be called by the
name of the people it represents: ‘Nyorm-
ne’ and ‘Nyorm-iki’ — a young woman
from the pine forest and an old man from
the pine forest; “Voch-ne’ and ‘Voch-iki’
— an urban woman and an urban old
man; ‘“Voch-korr-ai-ne’ — a girl walking
down the town street, etc..

As far as the male toys are
concerned, it should be marked, that
they are basically made of fur and skin;
as a rule, fabric is used




TOJIBKO JUUISI U3TOTOBJICHUSI HABEPILIHULL
K MaJIMLIe U IUIaTKOB-HAKOMapHUKOB.
YacTo 11 U3roToBJIeHUs KyKOJI
TAKoro pojia UCMHOJb3YIOT
LEJTbHOCHSTBIE LIKYPKUA MEJTKUX
3Bepeit (0eska, OypyHIyK) M IIKYPKHU C
JIAMoOK 3BEpeu M rojoBOK nruil. U3
3TUX UTPYLIEK BBIICJISIIOTCS 1BE
napHbIe KYKJIbl U3 XBOCTUKA U TEPHEB
NTULIBI. DTO IBE NTUYKU-CUHUYKH,
opat u cectpa — [lnyeHKaIeK3H
onu-caB3H. U3 nTuubero xsocra
(KyuK) MactepsaT GUrypKy Majibuuka,
o/leBasi Ha HEro HaBEPIIHUILY MaJIUILIbI.
WMHorna BMECTO HaBepLIHULIbI 1€JIal0T
MMUTALIMIO TT0SICa ¢ OXOTHUYbUMU
NMPUHAUIEXXKHOCTIMU: CYMOYKa U
HOXHBI. [IpocTbie nepbs UayT Ha
U3rOTOBJIEHUE 1I€BUYbEH (PUTYPKH,
nepbsi CBI3bIBAIOT HEOOJIbIIIUM ITYYKOM
M HaJEeBalOT IUIATOK.

Penkoii UrpylKou sIBISIFOTCS
M300paxXeHUs CBEPXbECTECTBEHHbBIX
nepcoHaxei MUPOIOruyecKom
uctopuu. Takoi KyKJIOi SIBsIETCS
«[Top-H3» — JnecHasi, MOAKOPHEBAast
XeHuHa. Ee, Tak Xe, Kak 0ObIYHYIO
KYKJy, AeaatoT u3 TkaHu. Koctiom
3TOrO NMepcoHaXxa HapOYUTO
HEOpEXeH, €€ HUTSHbIE BOJIOCHI
BCeraa pacIlylleHbl, CBEPXY MOKPbHITHI
niaatkoMm. Takue Urpymku, Kak
MpaBUJIO, MAaCTEPUIU BTallHE OT
B3pocCbIX. [10CKOJIBbKY KYKOJIKY
JeJadd U3 OTAEJbHBIX MAJIEHbKUX

just to sew up a navershnitsa (an upper
clothing) for the malitsa (a deerskin
overcoat; a fur garment without a front
slit, fur inside) and mosquito-nets. To
make such a doll, whole skins of small
animals (a squirrel, a chipmunk), together
with skins taken from animals’ paws or
birds’ heads, can often be used. Two
twine dolls made of a bird’s tail and
feathers stand out among these toys.
They are two birdies — titmice (a brother
and a sister) — Pichenkalleken opi-
saven. A sandpiper’s tail is shaped into a
boy’s figure, on which a navershnitsa for
the malitsa is put. Sometimes a toy belt
with hunting equipment (a game-bag and
a sheath) is placed instead of
navershnitsa. Plain feathers are used for
a toy-girl; they are tied together in a
small bunch, next a kerchief is put on it.

The images of supernatural
personages taken from the mythology are
quite rare. Such is the doll ‘Porr-ne’ —
‘the woman of the forest, who came from
under the roots’. She is shaped from
some fabric as any usual doll. Its dress is
put to look messy on purpose, its thread
hair is always loose and covered with a
kerchief. As a rule, the dolls of this kind
were created in secret — adults didn’t
know about them. Since the dolly was
made from small separate scraps














































































































































































































































